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(Excerpt)
"Use Your lllusion," July 26-Aug. 31, 2002, at Vedanta Gallery, 835 West Washington Chicago, IL 60607

The year of 1991 saw the rise of a rock 'n' roll masterpiece, Guns N' Roses double-disc extravaganza, Use
Your lllusion. Today, Rap Metal and boy bands rule the airwaves. Sadly, all that's left of Guns N' Roses is the
promise that legendary frontman in retirement, Axl Rose, will rise to the occasion and return to save Rock n'
Roll.

While Pop music waits for Axl, Vedanta Gallery has come up with an antidote of sorts, a raunchy show about
sex and rock 'n' roll with a lineup of young and upcoming art stars. The show, "Use your lllusion," has been
organized by Vedanta's own Kristen Van Deventer (who runs KDP, a video resource service found at www.k-

d-p.com) and Julia Fischbach.

Another b-side is provided by recent UIC graduate student Melanie Schiff in the series "Sleeping Boys." In a
sort of performance, Schiff invited a selected group of young men to spend the night at her place, and in the
process, managed to photograph them in their sleep. The large-scale color portraits of the boys, wrapped in
white sheets, are slick, sweet and really beautiful. But the problem with "Sleeping Boys" is that the images
lack vital visual and conceptual information that could be helpful to the viewers. And one is left to wonder
whether the work is intended to be a feminist view on the idea of the male gaze, or just a simple exercise in

cool decorative photography.

Confusion is also found in a series of three photos of record covers mounted behind Plexiglas. Among those
photographed are the Beatles's White Album and Loveless by the group My Bloody Valentine. The photos are
not of the original record covers but of reproductions made by Schiff. Although the artist channels Sherrie
Levine, the outcome is pure academic trickery that can't help to justify why in the world Schiff makes art of
what's already great art. And I'm not just talking about the cover art but of what's inside the covers, the music,

which is even better art.
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